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I Daughters of Eve
5WO DRAPED SKIRTS

Hoyr to Cat and Make Them With-
out a Dressmaker

The very latest skirts are draped
tthough there are yet many gowns
ma 36 without drapery the really fash-
ionable

¬

ones show some little even
when they are not made witn double
skirts both back and front All those
of us who make our own gowns will do
well to drape the the new ones even
it the madeover portion of the ward ¬

robe is more severe Once overskirts
are given a start they are apt to in-

crease
¬

and develop for a considerable
period and the dress made with dra-
pery

¬

will remain in style longer than
the one without

The bejl shape has been revived and
is worn in only slightly modified form
the very latest out Women of fashion
found its simplicity too becoming to let
it easily slip away and the very rich ¬

est gowns from Paris show its grace
ul outlines and the bias seam up the
back

The simplest draped skirts are made
with two bells the outer being shorter
and fuller than the under and may be
either all of one material or of two
The two diagrams given below show
exactly how the two skirts are cut and
just wherein the difference lies

If your material is heavy stuff and
you wish the entire gown to be alike
lay it on the lining of the underskirt

t
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1 Under Belt Skirt
2 Over Belt Skirt

for a distance of half a yard from the
bottom and trim with braid put on in
points or with a narrow ruffle at the
feet

If you wish a combination gown
choose silk satin or velvet for the pet ¬

ticoat putting it on either in deep
pleats or cut in the circular flounce-

In either case face the skirt with an
interlining of hair cloth for the depth of
half 3 yard only do not stiffen the
back-

If you wish a plain skirt or use the
apron front which I describe further-
on let the hair cloth extend up the
back to within two inches of the belt
but do not make it deeper than eigh-

teen
¬

inches in the front You will find
that the back widths take the desired
set and that your skirt will be quite
correct

CUTTING THE UNDERSKIRT
To cut the underskirt first get the ex¬

act length of the front and compare
that with the diagram If it is forty
one inches thte average lengthyou-
will not need to make arty changes at
all If it is either longer or shorter
cut off or add to the bottom and keep
the proportions and the slope always-
the same

The line ad represents the fold of
the cloth and makes the center of
the front gore The line ce represents-
the first seam and is gored on the

G

Apron Front

edge of the front but straight on the
k edge of the back The line de is

straight but he line ef is slightly
i curved
Ii If you lay the cloth down and mark

off on it the exact measurements theI slope on it must be right The fold
ad Is fortyone inches the gored
edge ce is four and onehalf the

i straight of the back also ce is forty
one and onehalf and the bias backbf is fortythree-

IfI you note all this and mark It off
I together with the width of ac the

width of cb and the width of deand efthe same piecesat the top
you cannot possibly go wrong

When the lining is basted on and the
two seams all stitched try on the
skirt and fit it round the waist by
means of two small gores one at dI and one at e then gather what ful ¬

t ness remains at the back between the
points g and f and sew on the band

I CUTTING THE UPPER SKIRT
To cut the overskirt follow the same

general rules but note all the slight-
differences with care The little ex-
tra

¬

width and the little less length
are the two things that provide for
graceful lines and trifling as they
seem are details that make success
The fold ad is slightly shorter than-
in the underskirt and the gore is slight-
ly

¬
wider for its entire length as shown

by the width of d e and ac The
back follows the same rule and bfmeasures only forty inches while cf-and cb are each a few inches wider

When you have cut and seamed the
cloth another difference must be made
and the slope ah and hl obtained-
but until then the second skirt Is leftstraight on the lower edge

Then mark off on the seam ec justthirtysix Inches at the point Then
slope the cloth from a and from I
when the skirt will be ready to face
and to drape

Cut the facing to a perfect fit and let
It be three inches deep then either
finish with rocvs of stitching or withany fl >t trimming you may like

Fit with the gores exactly to the I

waist and when you have put on the
band make two twoinch pleats at the

= points 1234 You will find that your t

skirt takes a graceful fold across the
front andthat the under hangs lit¬

treIwtae1 upper the whole way
round J-

T
f VAPRON FRONT

Ion ront is very graceful andJ
1 r-

J1

very pretty It Is well suited to soft
wool stuffs and to cloth of every sort
that is woven in double width but Is
not good for narrow stuffs as they en-
tail

¬

too many seams I

It Is entirely separate from the skirt
and should be lined throughout with

j soft silk and the skirt over which it
is worn should be stiffened all the
way up the back as mentioned above

The shape is extremely simple and i

you cannot fall to succeed The size
given is just that given for a forty
one Inch skirt but you can lengthen
It or shorten

Before cutting the cloth cut a pat-
tern

¬

of the exact size which you can
lay on the material so as to readily-
see where a seam must fall

Mark the straight line ab in the
II fold of the paper so that when you
I
I open it you will have a piece just
douole that the diagram shows or if
you cut only one half be sure to lay j

the line upon the fold of the cloth and
to cut that double throughout

Measure bc twentyfour inches cdI I

C

Bell and Apron Front Skirts
eight inches and cut the sloped line
ad fortyeight incites and when that-
is done cut along the lines indicated
when you will have your perfect pat¬

ternThe darts need not be cut but only
outlined After the cloth is cut they
can be measured and made to fit

After lining the cloth mark the points-
at which the gores are taken e and f
and with their help fit the front and
sides over the hips Gather or pleat
the remaining fulness at the back into
a band of the required length and ad ¬

just over the skirt so that the two
edges meet in the back

Trim either with rows of stitching-
with fiat bands or with an edging of
fur

QUANTITY OF CLOTH
For the double skirt you will require

ten yards of cloth twentyseven inches
wide or five fiftyfour inches wide

For the apron style you will find the
same quantity or three yards of nar ¬

row and two and onehalf yards of
wide necessary for the skirt proper
and just as much for the drapery as
the length ab The pieces that cut
off the length can be seamed on to
make the necessary width so that the
length of the front will be required
unless the cloth is striped or has some
peculiar pattern that must be matched-
In that case more will be required-
and you will be required to lay on thepattern and judge how much for your ¬
self Full directions can only be given
for plain cloth OLIVIA BELL

WINTER DRAPERIES

The Simple Oriental Touch Prevails
Styles for Doors Windows Etc
There is no secret to learn about

draping it is born in some folks said
the head of one of Broadways most no ¬

ted decorating houses Some women-
he went on can take 3 newspaper-
fix a knot here a fold there and it is
grace itself another will wear the
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For tIle Window
paper into shreds and accomplish noth ¬

ing
Still many things can be learned by

Imitation and advice and while one
women designs a mantel drapery out

lof a crepe shawl others may follow
who own shawls

One end of the shawl she gathered at
the left of the mantel leaving about-
a foot to hang down she then carried-
it along having the fringe to fall over
as a finishing In the center she knot ¬

ted it loosely then carried the remain
Ing end to the right of the mantel
where she gave the right of the mantel
heavy vase that stood there The shawlwas old rose and the mantel wood oflight ash so the effect was most happy

Are the cabinets so frequently
made above the mantels draped Iasked

Rarely ever drapery gives a tawdry showiness to the handsome woodNothing should be used on mantelcabinets but bricabrac
He took me into a room where drap ¬

eries were exquisitely aranged copyingthe exhibition of the firm in Chicago
I for which three prizes have been award ¬
ed All the mantels were left bare with

j the exception of the silken or crepedrapery across the front and eventhis was not permitted in drawingrooms
I In one jnstonce a dining roomthe of oak had a canopy ofPersian stuff over it drawn througha ring swung from the ceiling by asteel chain and flowing out over thecabinet its tasseled ends coming halfway down to the mantel

HANGING OF PORTIERES I

At the doorway instead of the con ¬

ventional hanging the portieres were J

swung the whole height of the wallThe rod was placed where the walland ceiling met and the drapery fellin straight folds to the floor simply
caught back each side just above thedoorway to show a door bracket filled
with rich jars and vases This gave adash of color up to the ceiling I

We consider this an especiallypretty effect the decorator continued
particularly If a Moorish piece ofopen work is above the door for then

the rich colors of the portiere can be
seen through the interstices from the
next room i

c
j

Many decorators do not hide any ofl
the carving in the open work above
the door when It Is a good piece of
work In a single doorway in the
Progress club the carved lattice work
is left undraped and only one portiere-
is

I

ujed In the doorway This Is an
extra lengthy one of exquisite Persian
pattern ope long end hanging to the
floor the other loosely wrapped over
the rod and falling about twenty in ¬

ches down on the opposite side-
I noticed the easy Oriental touch in

several of the arrangements the effect
sought being that of a piece of rich
stuff thrown over a pole

Many single doors s> r ti = Snpr only
one curtain the material bought by
the yard and the fringe sewed on
No rings are used The rod is put on
inside the doorways with space abovej
sufficient to permit the portieres to ber
thrown over the pole once or twice j

according to the width of doorway 1
f

one end reaching to the floor the other
quite short The fabric can be wound-
so loosely over the pole that the sag-
ging

¬

in the centre will form grace ¬

ful curves
Double doorways of course use two

curtains and many are hung in the
way mentioned coming from the ceil
ingThe most of them however are put
on movable cranes fastened inside
the doorway these cranes which sell
for 1C5 apiece are fastened like
brackets in either side of the doorway-
and lack several inches of touching I

each other They swing In and out
with the portieres on them with the

Igreatest convenience to passers
Among the most popular materials I

for doorway curtains in drawing
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rooms are the French empire brocades-
in blue pink yellow with lace cur
tains of fine handiwork hung over
sideEqually high in favor the heavy
red French tapestries used with
bands of wide cream lace inserting
stitched on the curtains forming
border This color generally matches
Turkish or French decorations and-

be used with an empire curtain-
of pink on the other side of the fold

lug door as saw it done last week-
in new house where the dining
room was and the parlor em
pire

the chenille leave
foot to turn over at the top finish-
on the side where the best effect is
desired

When the double doorways are low
Japanese rugs such as used for divans-
are swung up as portieres-

TREATMENT OF WINDOWS
Draping remains elaborate in the

fourpiece style for correc
dows First comes the plain white
shade then sash curtain of yellow
silk next dainty lace curtains of
larger design and lastly heavy
Turkish curtain of mingled oriental
colors

The lace curtains are hung plain

JP1I11iI
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Portieres

and the curtain swung
the pole in the way have des

cribed
Muslin and Japanese crepe seem to

be the prevailing fashion for bed
room curtains-

A pretty way to hang them is
adopted by Miss KIrkland the young
southern actress whose apartment
the rendezvous for the brighter of the

set here Hers are of Man-
darin yellow silk crepe with crimson
Bayardere stripe across and are
swung about foot below the pole by
means of silk cord attached to the
curtain then passed over the rod
down again to the curtain and
along Underneath In the space be
tween curtain and pole hang balance-
of yellow silk fastened to the rings

The oldfashioned lambrequin had
use and reminiscence of Is

often seen in narrow piece of rich
looped across the curtain in some

fanciful way When the window Is
bow the silk is carried along th-

ee

windows from one pole to another
forming a continuous upper drapery

Thia strip of silk is also used In the
case of windows near together Another
artistic plan with two windows quite
close together is to use one long cur-
tain at each window the two long ends
hang on the outside the short inside
ends drawn together at the top be
tween the two poles and fastened there-
in graceful folds One long piece of
stuff often thus used in place of two
separate curtains

Divans are luxuriously draped and
usually In some individual manner

Solid tapestries Japanese embroi-
deries and eastern rugs are used in
canopies In the home of navy offi
cer in Washington saw canopy
effect His wife had stayed at his

different stations with him all over
the world had brought home many
outoftheway things This particu-
lar divan was in the hall running
along at the side of the steps covered
with materials from all the world
even to bandana handkerchief worn
by southern mammy The canopy
was suspended by means spear
from Samoa that projected from the
balustrade over the spear the Tur-
kish drapery curved tentlike end
of tucked under the cushions the
other was twisted low on the balus
trade Forming background to the
divan was series of costly heavily
embroidered Chinese robes either
end hung eastern lanterns of colored
glass

Writing of unique hangings reminds-
me of the portieres at the doors of a
poets winter home Florida The
house only slight wooden cottage
with single doors huge fireplaces and
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For a Divan
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curled pine ceilings Over the high
chimneyed mantel in the sitting room
he has hung a roughijtapestry a paint-
ing

¬

on sailcloth of a fisher girl its
only frame a roper The portieres at

I
i the doorway ajre huge fishing rjets
swung to oars and caught back by
loops of rope-

A New York girl has a unique por-
tiere

¬

hanging between her sleeping-
room and bath a piece of sail cloth on
which is roughly painted the figure of
a mermaid In the ocean the curtain-
is tied by small loops of rope to a stout
fishing pole fastened across the door
and on the bracket above are some
large exquisitely polished conch shells
and starfish

Over on Staten Island in a smoking
room I saw some odd draperies
Heavy brown linen curtains embroid ¬

ered in rich colors hung at the doors
fastened to old shot guns that having
lost the necessary functions with
which to kill were tightly bracketed

I over the door as curtain poles In
the center of the room a massive old
walnut table held tlamp constructed-
from the big root of a white birch It
had been peeled and polished the-
trunk hollowed out and a lamp fitted-
in it The gnarled rots spread over
the table and were the receptacles of
dozens of pipes and cigarette holders-
All the cushions on the two canopied
divans were of madras and of heavy
brown linen embroidered like the cur¬

tains
HARRYDELE HALLMARK

DRESS AT STUDIO TEAS

French Artists Adore Fnsliion Pa-
risian

¬

Women Always Chic
Avenue du Bois de Boulogne Paris

Dec 1This is a dress at a studio tea
drinking I went to the other day The
stripe was of pale blue satin and
brown velvet and it was used only
for the skirt The stripes were made-
to run diagonally and it was bordered
with Russia sable

Above the skirt was a Louis XV
coat front of brocaded moire shot blue
and brown with double revers the
inner ones of brown velvet bordered
with sable This opened over a loose
front as long as the coat made of
overlapping ruffles of cream lace The
back was a round bodice of moire
crossed by a wide belt of brown velvet
Borders of fur were on the wide collar
and on the ruffles that fell softly and
voluminously round the shoulders-

A half length cape of sable fur all
bordered with tails lay over the back
of the ladys Spanish leather chair as
she sat before a Syrian screen and
drank Souchong poured out of a
curious pot that formerly served a
Mandaiin the artist said Beauty
enough is in this picture to grace even-
a Paris studio-

A HINT AS TO STRIPES
These widestriped satins are danger-

ous
¬

things for a dressmaker to play
with It takes a master hand to place
it in a gown so as not to outragethe-
size and It needs a woman very sure
of herself to carry it off I have
spoken of this before but the matter
needs reiteration-

The dressmakers put it diagonal or
horizontal if wide enough in the
skift with a somewhat heavy border-at the foot to serve as a frame and
the bodice Is made of something else
perhaps velvet or shot silk or both

But when the stripes are not con ¬

spicuous the same thing may be used
for the whole gown by paying atten ¬

tion to the composition Here is an
idea The silk is dark blue with red
lines In the skirt the stripes are
vertical and are matched in the seams
gored edges coming together in the
bodice they are vertical drawn down-
in gathers under a wide belt of blue
velvet shot with red and over the
sleeves are epaulette ruffles with the
lines running round At the foot of
the skirt Is a border of the velvet cut
to ruffle slightly without gathers It
is a pretty gown tot the afternoon
THE HISTORIC TREND IN DRESSt

As tp LOuIs XV fashions they are
more talked about than seen

The chances are though that the jfirst spring street costumes will put

e
7

>

us all in the long vest and coat of the
lords of the regency

The only thing of that nerjod very
much in evidence yet is the stock col-
lar

¬

made apparently of thin muslin
wound round and round the throat
with an end pulled out underneath In
front and edged with lace This neck
garniture is very popular with jacket
costumes
RECEPTION DRESS OF MAUVE

AND GREEN
At this studio reception Madame S

wore a gown of mauve cloth and green
velvet It had a velvet underskirt-
and a cloth Upper skirtof twothirds
length f

The bodice was cloth and cut deco ¬

lette over a high guimpe of velvet
the cloth laid In fords across the bust
as though the bodice had been cut high
and plaited down The folds were sew¬

ed down in the middle to shape them to
the figure and entered the arm seams-
on each side A wide ruffle of velvet
gathered and left raw on the edge

I 1JWor-

th

w

Wrap
bordered the decolette round the back
and passing over the shoulder followed-
the arm seams down the front Wide
belt of velvet

Somebody said that Madames gown
was mixed on Tintorettos palette I
am not sure about this but there is
no doubt that it was a fashionable
combination of color which is more to
the point as a news Item-

A STREET WRAP AT WORTHS
They are wearing the most curious

garments a sort of composite of all
the cloaks ever made so that looked-
at one way you seem to see a jacket
from another angle It Is a cape and
from still another the ghost of the old
dolman rises Are we assisting at the
evolution of a new garment

Who first thought of these mongrels

I

F1
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I dont know but Worth bears some
of the responsibility for their encour ¬

agement for it was from his hands
that came the one I am to describe I
chanced to see the rough draft of it in
his atelier-

It is short not more than eight or
nine inches longer than the waist
The front is a loose square looking
jacket fastened with swinging bran
denburgs the back Is like a dolman
and sets to the waist with a belt
underneath over shoulders falls-
a wing drapery like a cape length-

A
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New Costume-

of the jacket that covers the sleeves
and Is attached at the back to outline-
a curved form seam It is completed-
with a veapuchin hood

may think But a skilful artist
knows how to reconcile all even a
jaunty military front with a back like
an old woman this was made of rich
cloth with and hood lining-
of velvet shot with blue the whole
bordered round with galoon in cash ¬

mere colors edged each side with fur
But of course this sort of thing Is

only occasional Most people are in
capes or jackets pure and simple and
the garment wilt have to evolve a good
ways farther before it will be regard-
ed

¬

seriously as a genus At pres ¬

ent it is disagreeable-
THE NEW COIFFURE

In Paris they are combing the hair
down over ears now and perhaps-
this Is the most important piece of
fashion news there i for it makes a
complete change in the fac We doivt
look esacetly like our grandmotners

t-

It

5

c i

t of blessed memory because they
brushed theirs smoothly down In one
shining loop while the Idea now is to
have It all fluffy and curly round the

i sides of face A brush and these
I new ear pads have no acquaintance at
I all
I The thing has come about through-
all the historic study of coiffure we

I have been doing lately The hair dres
sers arranged a sequence of historic
heads for the womans exposition last

I year and then they did the same thing-
for the dolls sent to Chicago

Thus everybody had a chance to
cOmpare the coiffures from Mid-
dle

¬

Ages down and it was very gener
ally remarked that those which fell
round the ears were most becoming
and most artistic Then the hair sud ¬

denly tumbled with an effect so novel
as to be almost startling

i It Is only the front that is altered
The hair must be very light and waved
throughout to mak the fashionable
coiffure The side hair is drawn down
loosely over The ears and the whole

Ilis gathered up into a light knot near
the crown of the head The cop hair
behind the frizzes if there are frizzes
Is rolled the fingers to make a
puff which goes to swell the size of the
knot-

If one hasnt much hair it js neces-
sary

¬

to learn the knack of rolling
strands of the back hair into these
little puffs and pinning them to simul ¬

ate coils
The coiffure with French people is

the key to the toilette They give an
attention to it that scarcely been
thought of in America where a care ¬

ful brushing and a little crimping suf-
fices Our ideal goes not much farther
than neatness but your French

I womans idea of a coiffure Is some¬

thing designed in form and artistic in
itself and if satisfied in this particular
she feels herself presentably dressed
whatever her gown may be

Frenchmen I have observed when
they discuss a womans toilette al-

ways begin with the hair and whether-
it Is well or mal coiffed settles their
opinipn of the dress The number of
hair dressers shops in Paris Is amaz ¬

ing to a stranger scarcely a street
being so poor or remote that it hasnt
one 01 more All of which indicates a
specialty in the art of dress in France
which we have scarcely yet touched
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AMERICAN KREAD

Strange Food Described in an Yns-

lish Newspaper DyHpepala

Much that Is Instructive is to be learned-
on the subject of American bread of
which there is a greater variety than
most English people are aware of For
example a favorite bread in the United
States is that known as dyspepsia
Wheat meal rather coarsely ground is
mingled with yeast and a small quantity-
of molasses with a teaspoonful of sal
eratus or prepared carbonate of soda
with salt which has the effect when I

mixed with the flour In baking of evolv
ing a cabonlc acid gas on the addition of
water and so making the bread light

Then our Transatlantic kinsmen make a
most tasty bread of onethird of Indian
meal with two of rye They make too
another kind of bread without yeast
scalding the Indian meal with a little
salt and adding as much cold water as
will make It rather warmer than new
milk then stirring in wheat flour and set-
ting

j

it by the fire to raise In thrreor i

four hours If carefully turned tht dough I
will raise and ferment as though it had
been set with hop yeast Furthermore
there Is rice bread The rice is boiled soft
mixed with leaven and flour is worked in
From American bread the transition toI

I cakes Is easy Yeast cakes are made
from hops boiled and stirred up with
wheat or rye meal The cakes are laid
on a smooth board pricked with a fork
placed in a dry store room exposed to
sun and air and turned every day They
will be dry In a fortnight and will keep-
a year Two of them will raise a peck of
flour The well known buckwheat cakesare made of buckwheat flour mixed with
lukewarm milk and a teacup of yeast
while flannel cakes and waffles con ¬

sist of a batter of milk and flour to which
are added butter and eggs Yet another
kind of American bread almost unknown-
in this country and very light and pleas ¬

ant to the taste is made from a mixture
of apples and flour in the proportions ofone part of the fruit to two of the meal
The usual quantity of yeast In making
common bread is employed When the
dough Is set It Is put into a proper vessel
and allowed to raise for eight or ten
hours and Is then baked In long loaves
Very little water Is needed and none at
all if the apples are very fresh Indian
griddle cakes are prepared from Indian
meal flour milk and eggs wliire short-
cake milk toast milk rolls and

brioche rolls which punctually make
their appearance at most American
breakfast tables resemble to some ex ¬

tent the light cakelike bread for the
manufacture of which Vienna has become I

favorably distinguished English tour-
ists

¬

in America frequently complain that f

the bread Is too sweet and Brother Jona
than has sometimes been accused of put-
ting

¬

sugar in his household bread The
charge nevertheless has been Indignantly
repudiated by American bakers who allege
that the saccharine taste of their loaves
arise from the circumstance that they
have the best flour In the world and that
good flour Is naturally sweet London
Telegraph t

Mental exhaustion and brain fatigue
Promptly cured by BromoSeltzer 3

For Over Fifty Years
Mrs Wihslows Soothing Syrup has
been used for children teething It
soothes the child softens the gums al-

lays
¬

all pain cures wind colic and is
the best remedy for diarrhoea I

Twentyfive cents a bottle

The Deseret Savings BanK
The attention of those desiring to

open savings accounts is xlled to the
Deseret Savings bank which allows I

interest on deposits at the rate of 5
per cent per annum compounded
quarterly Money to loan on approv-
ed

¬

real estate security Its officers are-
as follows

James T Little President
Moses Thatcher VicePresident-
E A Smith Cashier-

DIRECTORS
John R Winder James Sharp Moses

Thatcher Henry Dlnwoodey B R El
dredge J C Cutler J R Barnes D
H Peery J T Little Elms Smith W
W Riter F W Jennings P9IioF
Romney

ti
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EcHAktPPJLLs
j TastelessEffectual i

FOR ALL

i BILIOUS and NERVOUSi= DISORDERS i

J Such as Sick Headache Wind and Pain m the
g Stomach Giddiness Fullness Swelling after 2

Meals Dizziness Drowsiness Chills Flush5 Iiings of Heat Loss of Appetite Shortness ot
= Breath Costiveness Scurvy Blotches OR the

Skin Disturbed Steep Frightful Dreams All

j Nervous anc Trembling Sensations and Ir
regularities Incidental Ladie-

sCovcredwithnTaztelesaanSelnbloCoatisg

5

Qf all druscists Price ZZ cents a Box
S New York Depot365 Canal St
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E M ONION

154 South West Templo Street
Only exclusive Auction and Commis ¬

sloe house in Utah Consignment of
goods in small or largo lots received
Auction Sales Wednesdays-

and Saturdays 11 a ni

1

L M RUMSEY MFG CO 1
1

St Louis Mo
Sanitary Supplies Plumbers Brass Goods

Hallway Foundry and 3Iachlnist
Supplies Agricultural
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lORDANS famous handmade
°J River Shears with nickel
plated bows and shanks They
are cheapest in the end Vii
cut lace or carpet and will last-
a life time
Prices each 90 lco iio 120 130
Sizes 6 in 6t in 7 in 7 in 8 in

150 175 200 225 250 300
8in 9 in loin itin 12 in 1310

Should your dealer not have them remit price

direct to me and get a pair by mail
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Catlary that viU ct s

417 N BROADWAY ST LOUIS MO

AND 6 BAKERS HILL SHEFFIELD ENGLAND

Dr Lindsays
MEDICAL DISPENSARY

Permanently located at OMeara block f3H W
Second South strict

Dr Lindsay Physician Surgeon and Leo
tuter formerly ot Philadelphia Specialist oa
all diseases of Men and Women

iir Lindsay devotes his especial attention to
the scientific treatment and cure of all

Chronic NervousA-

ND

Private Diseases
KDFTURE PILES FISTULA and RECTAL

ULCERS CUBED without pain or detention from
business STRICTURE safely and radically
cured

RHEUMATISM tho result of Blood Poisoning
stiff and swollen joints Neuralgia Catarrh
Bronchitis Asthmu Fits Paralysis Cancer
Tumors Eruptions Salt Rheum Sorolula
Tape Worm Dyspopsia Constipation and all
diseases of the various organs ot the body
speedily and permanently cured at his dispen-
sary

¬
Diseases of wcmen a specialty

Married persons or those entering that happy
state aware of physical weakness lose ot pro
creative power impotency or other disqualifi-
cations

¬

can have speedy and permanent relief
No matter what your complaint is or who has
tailed to cure you consul this skillful physi-
cian

¬

who Is able to effect a cure where others
failCharges moderate and within reach of all
Patients living away from the city who pannot
conveniently call may describe their troubles
by letter and have medicines sent to them
FREE from observation to any part of tfcj
country-

DR LiTTDaAT is a CONFIDENTIAL and SARI
PHYSICIAN in whom all may confide is regu ¬

larly graduated and legally qualified to prac-
tice

¬
medicine is nest widely and favoraoly

known bold enough to Ivertise his skill to the
world so that all persons consulting him may be
assured of honorable treatment In all cases or
ailments the most delicate and difficult
Offices OMEARA BLOCK 63H West Second
South Street
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Impure Blood
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